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BCTYII

Hucnuruiina «lHo3eMHa MoBa 3a mHpodeciiHUM CHpsIMyBaHHSAM (aQHIJIIICBKA)» €
0a30BOI0 JUCIUILIIHOIO UKy TPO(eciiiHOT MIATOTOBKU. 3MICTOM AUCIUIUIIHU € TEOPETHYHI
3acaJd HOPMATHBHOCTI AQHIJIIMCBKOI MOBM: IpamMaTH4Hl (OpMH, SBHUILA Ta KOHCTPYKIIi
XapaKTepH1 JJIs TpaMaTHKU aHIIIHChKOT MOBU Y Mexax Iporpamu, ¢poHeTuka, opporpadis,
MOPGOJIOTisl, CHHTAKCHUC Ta JIGKCUYHHUH CKJIaJl aHTTIIHCHKOT MOBH, P13H1 BUJIM MOBHUX 3aCc001B,
XapaKTEepHUX ISl YCHOTO Ta TMHCEMHOTO0 MOBJCHHA. CTYJEHTH B pe3ysbTaTi BUBYCHHS
mucuumuiiid  «lHo3eMHa MoBa 3a mpodeciiHUM CHpsIMyBaHHSAM(aHIJIIIChKA)» IOBUHHI
HAaBUYUTHUCS CHUIKYBaTUCS 1HO3EMHOIO MOBOIO Yy Mpo(eciifHiil MIsSIbHOCTI, ONpalnboOBYBaTU
(haxoBy JiTepaTypy 1HO3EMHOIO MOBOIO, CTBOPIOBATH YCHI 1 MUCEMOB1 TEKCTH PI3HUX KaHPIB
1 CTWIIB JEp’KaBHOIO Ta 1HO3EMHOIO MOBAaMH, PO3YMITH KOMYHIKaTHUBHY MAISUIbHICTH SIK
peainizanio QyHKII MOBU B PI3HUX CYCHIUJIBHUX Cepax.

Merta BUBYEHHS JMCUMILTIHM — c(DOPMYBATH B CTY/ICHTIB CIIE11aJ1I30BaHY aHTJIOMOBHY
KOMYHIKaTUBHY KOMIIETEHIII0 B Tajly3l YMTaHHS, TOBOPIHHS, ayJiIOBaHHS ¥ IUCbMa Jis
3a0e3neyeHHs CIJIKyBaHHs B MPoQeciitHO-TPYya0BiH cdepi.

IIpenMer HABYAJBHOI AUCHMIUIIHM — TpamMaTuyHi (oOpMH, SBUINA Ta KOHCTPYKIIii
XapaKTepH1 JJIs TpaMaTHKU aHITIHChbKOT MOBU y MeXax mporpamu, ¢poHeTuka, opdorpadis,
MOpPdOJIOTisl, CHHTAKCHC Ta JISKCUYHUH CKJIaJl aHTII1CHKOT MOBH, Pi3H1 BUIM MOBHHX 3aC001B,
XapaKTEPHUX JJISl yCHOTO Ta MUCEMHOTO MOBJICHHS, aKTUBHUI BOKAOYIISAp IS CIICIiaIbHOCTI,
TEPMIHH Ta TIOHSTTS TIOB’s3aHi 31 CIICIAIBHICTIO.

3aBaaHHA:

1) CdopmyBaTh y CTYHEHTIB 3arajbHli Ta MpoQeciiHO-OpIEHTOBaHI KOMYHIKaTHUBHI
MOBJICHHEBI KOMIIETEHI[ii (JIHTBICTHYHY, COIIIOJIHTBICTUYHY 1 TMparMaTuyHy) Jis
3a0e3nedyeHHsT 1XHbOro €(EeKTUBHOIO CHUIKYBAaHHS B akKaJeMIYHOMY Ta mpodeciitHoMy
CepEIOBHIIII;

2) dopMyBaTH Yy CTYACHTIB 3arajibHi KOMIICTEHIIli (JIeKIapaTUBHI 3HAaHHS, BMIHHS U
HABHYKH, KOMIIETEHIIIFO iICHYBAaHHS Ta BMIHHS BUYUTHUCSA); CIIPUSATH PO3BUTKY 3A10HOCTEN 10
CaMOOIIIHKM Ta 3JaTHOCTI JO0 CaMOCTIHHOTO HaBYaHHS, IO JO3BOJIATHUME CTYyJAEHTaM
IPOJIOBXKYBAaTH HABYaHHS B akaJeMidHOMY Ta TpodeciiHOMYy cepeqoBHIIl SK IIiJ 4ac
HaByaHHs y BH3, Tak 1 micist oTpuMaHHs AUIIIOMA;

3) 3anyyaTu CTYIEHTIB JI0 TaKUX aKaJAeMIYHUX BHUIIB JISUIBHOCTI, SIKI aKTHBI3YIOTh Ta
PO3BHBAIOTH YBECH CIIEKTP IXHIX Mi3HABAIBLHUX 3/[10HOCTEH.

4) JlomomaraTu cTyJaeHTaM y (OpMyBaHHI 3arajlbHUX KOMIIETEHIIIN 3 METOI0 PO3BUTKY iX
ocobucToi MoTHBaIii (IIIHHOCTEH, i1AealliB); 3MIIHIOBATH BIIEBHEHICTh CTYJCHTIB SK
KOPHCTYBauiB MOBH, a TAKOX iX MO3UTUBHE CTABIIEHHS /IO BUBUCHHS MOBH.

5) CropusiTd CTaHOBJICHHIO KPUTHYHOTO CaMOYCBIJIOMJIGHHS Ta BMiHBb CIIUIKYBaTHCS 1
pOOUTH BaroMuii BHECOK Y MIXKHAPOHE CEPEIOBHUIIIE, 1110 TTOCTIIHO 3MIHIOETHCS;

JlocsraTé  IMUPOKOTO  PO3YMIHHS  BaXJIMBUX 1  PI3HOIJIAHOBUX  MIKHAPOJIHHUX
COILIOKYJIBTYPHUX MpoOJieM, UIsl TOro, MO0 iSITH HAJICKHUM YUHOM Yy KyJIbTYPHOMY
po3MaiTTi npodeciiHUX Ta aKaJIeMIYHUX CUTYAIlil.

V pe3ynbTaTi BUBYEHHS HABYAJIbHOI AUCHUIUIIHUA CTYJCHT TOBUHEH 3HATH:
I'pamaTuyHi CTPYKTYypH, IO € HEOOXIMHUMH JJisi THYYKOTO BHPAXEHHS BIAMOBITHUX
(GYHKIIA Ta MOHATH, a TAKOXK JUIS PO3YMIHHS 1 MPOIYKYBAaHHS IIHPOKOTO KOJa TEKCTIB B
akajeMiuHiil Ta mpodeciitHiil cepax;
[IpaBuna aHTIIHCHKOTO CHHTAKCHUCY, OO JaTH MOKJIMBICTH PO3MI3HABATH 1 MPOAYKYBaTH
IIMPOKE KOJIO TEKCTIB B aKaJeMiuHii Ta nmpodeciitHiil cepax;
MoBHi ¢opmu, BracTuBi A OQIMIHHMX Ta PO3ZMOBHUX pEricTpiB aKageMidHOro i
po¢eCiHHOT0 MOBJICHHS;



9,

HIupokwuii Jlana3oH CIOBHUKOBOIO 3aracy (y TOMY YHMCIIl TEPMIHOJIOTT), 110 € HEOOX1AHUM B
akazieMi4Hiil Ta npodeciitHiil cpepax.

Bwmiru:

OOroBoproBaTH HaBYaJIbHI Ta MOB’sA3aH1 31 CHELIANI3AIIEI0 MUTAHHS, ISl TOTO 00 TOCATTH
MOPO3YMIHHS 31 CHHIBPO3MOBHHUKOM;

['oTyBaTu BUCTYNM 3 rajgy3eBUX MHTaHb, 3aCTOCOBYIOUM BIAIMOBIIHI 3ac00M BepOANBbHOI
KOMYHIKaIli Ta afiekBaTHI popMU BEACHHS JUCKYCIH 1 1e0aTiB;

3HAaXOUTU HOBY TEKCTOBY, rpadiuHy, ayaio- Ta Bifeo- 1H(GOpMalilo, L0 MICTUTHCS B
aHTJIOMOBHMX Tally3€BUX MaTepiajiax (K APYKOBaHOMY, TaK 1 B €JIEKTPOHHOMY BUIJISI1);
Amnani3zyBaTH aHIJIOMOBHI JpKepena iHpopMallii;

IIucaru ece;

[lepexnanaTy aHrIIOMOBHI MPOQECiiiHI TEKCTH HA PITHY MOBY, KOPUCTYIOUHCH IBOMOBHUMU
TE€PMIHOJOTIYHUMHU CIIOBHUKAMHU.

OIIUC HABYAJIBHOI JUCIHUILJITHA

[enna ¢popma 3aouna
¢opma
Kypc 3Tta4 -
5 ¢.-28ronx,
6 c.-28 rox,
Cemecrp 7 ¢.-28 rox, i
8 c.-20 rox.
10 (300 rogun), 3
Kinbkicts kpeautiB ECTS (rogx.) sskux 34 rom. | -
3011
. . | Jexmui -
AyauTopHi HABYAJIbHI -
3QHATTS, FO]I. TIpakTHHHL "1 104 ron. ]
CEMIHAPCHKI
Camocriiina po6oTa, roa 162 rop. -
3agik - 6
dopma NniJICYMKOBOI 0 . cemMectp
eK3aMeH, 3aJTiK Exzamen - 8-
KOHTPOJTIO
ceMecTp

CTPYKTYPHO-JIOTTYHA CXEMA BUBYEHHS HABYAJIBHOI
TUCHUIIITHA

IMonepeani MMCUMILTIHA Hactynni iucuuniinu

AHTIIicChKa MOBA

3AT'AJIBHI TA CHEIIIAJIBHI KOMIIETEHTHOCTI

Kox Ta Ha3Ba KOMIIETEHTHOCTI Pe3ysibTaTH HABYaAHHA




3K 4. 3patHicTs crninkyBatuca iHo3eMHOro| PH 2. BonozaiTu iH03eMHOIO MOBOIO Ha PiBHI,
MOBOIO. HEOOX1IHOMY JI1 BUKOHaHHS NpodeciiHuX
3aBJIaHb.

MNOJITHUKA KYPCY

3AT'AJIBHI TIOJIOKEHHSA

BiznBinyBatu 3aHATTS € HEOOX1IHOK YMOBOIO HaBYAJIBHOTO MIpoLiecy. Y cl NponyIeH1
3aHATTS. MaloTh OyTH BIANpAalbOBaHI. SIKIIO CTYAEHT BIACYTHIM 3 MOBa)KHOI NPHUYMHH,
BiH/BOHA MPE3CHTY€ BUKOHAHI 3aB/IaHHSI M1l YaC CAMOCTIWHOI MIATOTOBKHU Ta KOHCYJIbTAIlll
BUKJIaJlaya. Ycl 3aBAaHHs, IepeadadyeHl Mporpamoro, MOBUHHI OyTH BHKOHAHI Yy
BCTAHOBJICHUI TEPMiH.

MOBEJIHKA B AYJIUTOPIi

VYci yyacHUKHM OCBITHBOTO NIpOLECY MOBHMHHI JOTPUMYBATHCS HOPM 1 HpaBHI
BHYTPIIIHBOTO pO3MOpsAnKy BiamoBinHo 10 Cratyty VYHiBepcuteTy, [lojoxkeHHS mpo
QdaxoBuii konemk Ta [looKeHHSI MPO CUCTEMY BHYTPIIIHBOIO PO3MOPSIKY. Yei
YYaCHUKH OCBITHBOTO MPOLIECY MOBUHHI JOTPUMYBATUCS HABYAIBHOI €THUKH, IMOBAXKHO
CTaBUTHUCS OJIHE J0 OJIHOTO, OyTH 3BaAKEHUMH, YBAKHUMU Ta JOTPUMYBATHUCS TUCHUIUTIHU
1 YacoBUX (CTPOKOBHUX) MapaMeTpiB HABYAILHOTO MPOIIECY.

JTOTPUMAHHSI AKAJEMIYHOI TJOBPOYECHOCTI

Ha moyarky BUBUYEHHS KypCy BUKJIAJa4 3HAHOMHTH CTYJICHTIB 3 OCHOBHUMH ITyHKTaMHU
[TonoxxeHHsT Mpo akajaeMiuHy AOOPOYECHICTh, BIAMOBIAHO JO SKOTO 1 3JIMCHIOETHCS
HaBYAJIBHHUI MPOIIEC.

[Tlim yac BHKOHAaHHS TNHCHMOBHX TECTOBHMX 3aBJaHb HEJOMYCTHMO IOPYIICHHS
aKaJIeMi9HOi T0OPOYECHOCTI.

BIIITPAIIIOBAHHSA ITPOIIYIIEHUX 3AHATD

HpOHYH_[eHHi 3aHATTA Bi,Z[HpaI_IBOBy}OTBCH BUBYCHHAM Ta OCBOE€HHsAM HaB4YaJIbHOI'O
MaTepiaJIy IMPAKTUYHOI'O 3aHATTA, AKC CTYACHT IIPOITYCTUB 3 MOBAKHOI YM HEIMOBAXKHO1L
IIPUYNHU.

OCKAPXEHHS ITPOUEAYPHU TPOBEJAEHHSA TA PE3YJIBTATIB
KOHTPOJIBHUX 3AXOAIB (IIACYMKOBOI'O KOHTPOJIIO)

OckapkeHHsI TpOLEAYpH TMPOBEIEHHS Ta pe3yJibTaTiB KOHTPOJIBHUX 3aXOiB
BiAmoBiAHO 110 «II00KEHHS PO CHCTEMY KOHTPOJIIO Ta OLIHIOBAHHS 3HAHb 3/100yBadiB
ocBiTu @axosoro konemky 3BO «YuiBepcutet Koponsa Jlanuna» po3risgae Ta BUPIIIYE
MepIIUi IPOpeKTOp a0 MPOPEKTOP 3 HaBUAILHOI POOOTH Ha IMiICTaB1 3asIBU CTyACHTa ab0
MOJIAHHS TUPEKTOPa KOJICIIKY.

METOIU HABUYAHHSA TA JTATHOCTHUKA PE3YJIbTATIB HABYAHHS

PesyabTaTn

Metoau HaBYaHHSA ®opMu Ta METOAH OLIHIOBAHHS
HaBuyanus

OcgiTHili KOMIIOHeHT «IHO3eMHa MOBa 3a NpogeciiiHUM CNPAMYBAHHAM»

PH2 UuranHd Ta 1epexya TEKCTy, | YCHUM Ta NHCbMOBHUHA KOHTPOJIb,
BUKOHAHHS BIIPAB, CKJIaJJaHHsI | TECTYBaHHS, 3aJliK, €K3aMEH
J1aJIOT1B




KPUTEPII OLIIHIOBAHHSA
[lin yac BUBYEHHS OUCHUILIIHU «IHO3eMHa MoBa 3a Mpo(deciiHUM CHpPSIMYBAaHHSIM»
pe3ybTaT HaBYaHHS OILIIHIOIOTHCS 32 HAI[IOHAIBHOO 4-0aIbHOI0 HIKAJIOKO.
VYcepenneHna oninka nepeBoauThes B 100-0anbHy MKy 3TiHO 3 HABEJIEHO HUXKYE
TaOJIMLEI0 BIATIOBITHOCTI.
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IloTouyHMii KOHTPOJb — yCHE ONMUTYBaHHS Ta BUKOHAHHS NHCHbMOBHX 3aBJ/IaHb
(TecTiB), BUCTYIH, NIPE3EHTAIlli HA MPAKTUYHUX 3aHATTSIX. OIIHIOBaHHS 3/IHCHIOEThCA 32 12-
0aNbHOIO MIKAJIO0.

@ikcallis MOTOYHOTO KOHTPOJIO 3MIMCHIOETHCS B “ElleKTpOHHOMY KypHalli OOJiKY
YCHIIIHOCTI aKaJeMiuHO1 rpymu’” Ha miacTaBi 4-0anbHOI mKanu. Y pasi BiICYyTHOCTI CTyJICHTa
Ha 3aHATTI BUCTABISIETbCS “H”. 3a pe3ynbTaraMu MOTOYHOro KOHTponro y JKypHaui
aBTOMATHUYHO OOYUCITIOETHCS TT1JICYMKOBA OI[IHKA Ta 3MIMCHIOETHCS MPaXyHOK MPOMYIIEHUX
3aHATh. Y cepeHeHa OIliHKa nepeBoauThes B 100-6anpHy mikany 3rigHo 3 [lomoxeHHsIM.

VYci nporytieHi 3aHATTs, @ TAKOK HETaTUBHI OLIHKY CTYJICHTH MTOBUHHI BiIMIPAIIOBATH
BIIPOJIOBX TPHOX HACTYIMHUX THXKHIB. Y BUMAJKY HEJOTPUMAHHS 11i€1 HOPMU, 3aMiCcTh “H” B
*KypHau Oyne BucrasiieHo “0” (Hysb) OaniB 6e3 mpaBa mepesaayi.

Jlo TiICYMKOBOTO KOHTPOJIO JIOMYCKAIOThCS CTYIEHTH, $Ki 3a pe3ysibTaraMu
MOTOYHOTO KOHTPOJIO OTpuUMaiu 35 6amiB 1 Ginbiie. Yci cTyAeHTH, o oTpuMaiu 34 6anu i
MEHIIIE, HE JIOMYCKAIOThCS IO CKJIAIaHHS IMTiJICYMKOBOTO KOHTPOJIIO 1 Ha MIiJCTaBl YKIaIaHHS
JOJATKOBOTO  JIOTOBOPY, 3MAIMCHIOIOTh TOBTOPHE BHBUYEHHS JHUCIUIUIIHU BIPOJOBK

HAaCTYITHOTO HaBYaJIbHOI'O CEMECTPY.



IlincymkoBuii (cemecTpoBHMii) KOHTPOJIb IPOBOJUTHCSA JJIsl BCTAHOBJICHHS PIBHS
JOCSITHEHHST 3700yBayaMHM OCBITH MPOTPaMHUX pe3yJbTaTiB HaBYaHHS 3 HaBYAIbHOI
JUCIUILIIHU (OCBITHHOTO KOMITOHEHTA), MICJISl 3aBEPILCHHS] BUBUCHHSI TUCIUILTIHHU.

[1incyMKOBHI1 KOHTPOJIb 3HaHb MPOBOAUTHCA Y (hopMi AU(EPEHIIIHOBAHOTO 3aJIIKy Ta
€K3aMEHY Yy BHUIUISIII KOMITIOTEPHOTO TECTyBaHHsS. TecTyBaHHS BIJIOYBa€ThCA B
KOMIT IOTEPHHUX JlabopaTopisix Kojemaxky (abo B ocoOIMBUX BUIAJKaX — JUCTAHIINHO) 3
BUKOpHUCTaHHsM 1iatgopmu Moodle.

3a pe3ynbTaTaMy MiJICYMKOBOTO KOHTPOJIO CTYJIEHT Moxke oTrpumatu 40 Oaiis.
CryzaeHty, siKi Iij 9ac MIACYMKOBOTO KOHTPOJIO OTpUMaiu 24 Oanu 1 MEHIlE, BBAXKAIOThCS
TaKUMHU, 10 HE CKJIau qudepeHiiioBaHui 3allik 1 TOBUHHI UTH Ha Mepe3aaqy.

3aranpHa CeMeCTpOBa OIIHKA 3 JTUCHUIUIIHU, SKa BHUCTABISETHCA y BIJIOMOCTSX,
OI[IHIOETHCS B Oanax (HamioHanbHOI mikanu, 100-6anproi mkanu i mkann €EKTC) 1 € cymoro
OaJtiB, OTPUMAHMX IT1J1 YaC MOTOYHOTO Ta MiJCYyMKOBOT'O KOHTPOJIIO.

CryneHTd MOXYTh MIJBUIIYBAaTH CBIA PEUTHHT MiJ Yac 3aJlIKOBO-EK3aMEHaIlIMHIN
cecii yepe3 0JIHOPa30BY MOBTOPHY Mepe3fady, MOMepeIHbO MOJABIIN 3asBY ajaMiHICTpallii
KOJIEIIKY.

OnepxaHuii TpW  MIABUIIEHHI PEUTHUHTY pe3ynbTaT Oyae OCTaTOYHUM TIPH
BHUCTAaBJICHHI M1JICYMKOBOT'O KOHTPOJTIO.

CryneHTH, K1 He 3'SBUJINCS Ha 3alliK 0€3 MOBAXHUX MPUYHMH, BBAKAIOTHCS TAaKHUMHU,
10 OTPUMAJIU HE3aJJOBUIbHY OIIIHKY.

OuiHwBaHHA CaMOCTiiiHOI po00OTH TIPOBOJUTHCS SIK IMiJ Yac MOTOYHOTO, TaK 1 MiJ
9ac MiJICYMKOBOT'O KOHTPOJIO 3HaHb. [l0oTOYHUI KOHTPOJIb CAMOCTIHHOI poOOTH Tependavae
YCHY BIJINOBiJb, BUPIIIEHHS TECTOBUX 3aBJlaHb, CHUTYallMHUX 3a7a4, BUKOHAHHS
1HAWBIAYyaJIbHUX 3aBJaHb, BIAMPALIOBAaHHS MPAKTUYHUX HABUYOK TOMIO.

O1iHIOBaHHS CaMOCTiIMHOI po0OOTH, sKa TMepeadadeHa B TeMaTUYHOMY IUIaH1
JUCLUILIIHUA Pa3oM 3 ay IUTOPHOIO pOOOTOI0, 3/11MCHIOETHCS i/ 4Yac MPOBEACHHS MPAKTUYHUX
3aHATb.

BucrtaBnenns OamiB 3a caMOCTiiHY pOOOTY Tl Yac IOTOYHOTO KOHTPOJIIO
000B’SI3KOBO CYNPOBOXKYETHCS OI[IHIOBAIBHUMHU Cy/KEHHSIMU. banu nogaroThes 10 Oamis,
SIK1 OTPUMAB CTYJIEHT MiJ 9ac MOTOYHOTO KOHTPOJIIO, ajie He OijIbIle, Hi’K KUTbKICTh OalliB 3
OLIIHIOBAHHSI OKPEMOi TEMHU 3aHSTTSL.

OI1iHIOBaHHS TeM, SIKI BUHOCSTBCS JIMIIE Ha CAaMOCTIHHY poOOTY 1 HE BXOJATH 0 TEM
ayJIMTOPHUX 3aHATh, KOHTPOIIOETHCS i Yac MiJICYMKOBOTO KOHTPOJIIO.

3aBaaHHSA/MIUTaHHS 11 CAMOKOHTPOJIK0 PO3MIIIEHO Ha CTOPIHII HaBYaJIbHOI

muciuIiig «lHo3eMHa MoBa (3a npodeciiiHuM crpsiMyBaHHsAM)» B CHCcTeMl JUCTAHIIIIHHOT
OCBITH.

IMPOT'PAMA HABYAJIbHOI JUCIIUILITHUA

1. 3MICT HABYAJIBHOI JUCOUTILJITHA

Tema 1. Identity

1. Me and my languages. Present Simple vs. Present Continuous. Wh-questions, reading
about bilingualism, talking about important dates in your life and writing and email of
introduction.

2. Same or different? Revising Past Simple and Past Continuous. Talking about the
difference between men and women

Talking about yourself. Interview



Tema 2. Tales

1. Fact or fiction. Present perfect vs. Past simple, Prepositions, talking about life stories.

2. What really happened? Narrative tenses. The news, listening to the news reports, writing
a news report.

3. I don’t believe it. Telling a story. Difference between say and tell, reading a text about
lying. True story or a lie?

Tema 3. Future

1. Making plans. Going to, discussing your plans and arrangements, writing a series of
messages. Future Simple and Present tenses in the meaning of future.

2. Tomorrow’s world. The future (predictions), future time markers, idioms, talking about
predictions.

3. In other words. Dealing with misunderstandings, linking in connected speech. Passive
Voice

Tema 4. Jobs

1. Millionaires. Modal verbs of obligation. Personal qualities. Confusing words. Reading
an article about millionaires. Discuss how important becoming a millionaire is for you.

2. Dream job. Used to and would. Adjectives. Reading a covering letter. Listening to
people describing dream jobs gone wrong.

3. That’s a good idea. Reaching agreement. Participating in a meeting. Business.

Tema 5. A short guide to music history

1. The periods of music development.

2. Short characteristics of each period.

3. Have something done, Used to, Phrasal verbs, Idioms.

Tema 6. Types of musical instruments

1. Stringed instruments

2. Woodwind instruments

3. Brass instruments

4. Prepositions of place and time, Conditionals

Tema 7. Famous musicians and composers of the world

1. Ludwig van Beethoven.

2. Johann Sebastian Bach.

3. Wolfgang Amadeus Mozart.
4. Johannes Brahms.

5. Richard Wagner.

6. Claude Debussy.

7. Joseph Haydn.

8. Antonio Vivaldi.
Tema 8. Idioms connected with music
Tema 9. Legendary British and American bands

1.
2. TEMATUYHHUM ILIAH
/lenHa ¢opma HaBYAHHA
Ne Hazga Temu ek npaKTHq SaMOCTl
Bcernoro H1 WHa
miT
3aHATTS | poOoTa
3araJibHOOCBITHA MiATOTOBKA




1 People, Family and Social Life 12 12
2 Home 12 12
3 School 12 12
4 Work 12 12
5 Food 12 12
6 Shopping and services 14 14
7 Travelling and tourism 12 12
8 Culture and free time 12 12
9 Sport 12 12
10 Health 12 12
11 Nature and environment 10 10
12 Science and technology 12 12
Bceboro 144 144
5-ii cemecTp
1 Identity
Me and my languages. Present Simple vs.
: 8 4 4
Present Continuous.
Wh-questions, reading about
bilingualism, talking about important
dates in your life and writing and email | 10 4 6
of introduction.
Same or different? Revising Past Simple
and Past Continuous. Talking about the 8 4 4
difference between men and women
Talking about yourself. Interview 10 4 6
2 Tales
Fact or fiction. Present perfect vs. Past
simple, Prepositions, talking about life | 14 4 10
stories
What really happened? Narrative tenses.
The news, listening to the news reports, 3 4 4
writing a news report
[ don’t believe it. Telling a story.
Difference between say and tell, reading a | 10 4 6
text about lying. True story or a lie?
Bceworo 3a 5 cemecTp 68 28 40
6-i1 cemecTp
3 Future
Making plans. Going to, discussing your
plans and arrangements, writing a series 14 6 ]
of messages. Future Simple and Present
tenses in the meaning of future.
Tomorrow’s  world.  The  future
(predictions), future time markers, | 10 4 6

idioms, talking about predictions




In other words... Dealing with
misunderstandings, linking in connected

speech. Passive Voice 10 4 6
Jobs
Millionaires. Modal verbs of obligation.
Personal qualities. Confusing words.
Reading an article about millionaires. 10 6 4
Discuss how important becoming a
millionaire is for you
Dream job. Used to and would.
Adjectives. Reading a cover letter. 10 4 6
Listening to people describing dream jobs
gone wrong
That’s a good idea. Reaching agreement.
Participating in a meeting. Business. 14 4 10
Bceboro 3a 6 cemectp 68 28 40
7-ii cemecTp

Tewma 5. Dance basics
Dance & creativity. 12 4 8
From the history of dancing. 10 4 6
Some aspects of dancing. 10 4 6
Professions in dancing. 12 4 8
Profession of a  choreographer:
responsibilities & requirements. 10 4 6
Profession of a dancer: key personal
requirements. 8 4 4
Modern dance. 6 4 )
Bceworo 3a 7-i1 cemectp 68 28 40
8-ii cemecTp
Tema 6. Genres.
Present-day dance genres: hip-hop. 8 ) 6
Present-day dance genres: break dancing. | ¢ ) 6
Present-day dance genres: foxtrot. 6 ) 4
Present-day dance genres: Paso Double. | ¢ 4 4




Present-day dance genres: samba . 10 4 6
Present-day dance genres: swing.

Present-day dance genres: tap dance 6 2 4
Ukrainian dances 8 4 4
Ukrainian folk dance 4 ) )
Waltz. 4 2 2
Bceboro 3a 8-ii cemecTp 62 24 38
KinbkictTh romuH Ha  BHBYEeHHd | 266 108 158
JTUCHUILIIHHA (+34)

IlincymKoBHi KOHTPOJIb

Bcboro roaqun 300

IIJIAH IPAKTUYHUX 3AHATDH

KinbkicTs rogun

Ne
SAHSITTS Tema 3aHATTH JeHHA A0YHA
¢popma ¢bopma
1 Me and my languages 2 -
2 Present Simple vs. Present Continuous 2 -
3 Wh-questions, Bilingualism 2 -
4 Important dates in your life. Email of introduction | 2 -
5 Past Simple and Past Continuous 2 -
6 Talking about the difference between men and ) i
women
7 Talking about yourself 2 -
8 Interview 2 -
9 Fact or fiction. Present perfect vs. Past simple 2 -
10 Prepositions, talking about life stories 2 -
11 Narrative tenses 2 -
12 The news 2 -
13 Telling a story. Difference between say and tell 2 -
14 True story or a lie? Test for revision 2 -
15 Making plans. Going to 2 -
16 Plans and arrangements 2 -
17 Writing messages 2 -
Future Simple and Present tenses in the meaning of
18 2 -
future
19 Tomorrow’s world 2 -
20 The future (predictions) 2 -
Dealing with misunderstandings, linking in
21 . : 2 -
connected speech. Passive Voice
22 Millionaires. Modal verbs of obligation 2 -




23 Personal qualities. Confusing words 2
24 Article about millionaires. Discussion 2
25 Dream job. Used to and would. Adjectives 2
2% Cover letter. Listening to people describing dream 5
jobs gone wrong
7 Reaching agreement. Participating in a meeting 5
28 Business. Test for revision 2
29 Dance & creativity 2
30 Dance & creativity 2
31 From the history of dancing 2
32 From the history of dancing 2
33 Some aspects of dancing 2
34 Some aspects of dancing 2
35 Professions in dancing 2
36 Professions in dancing 2
37 Profession of a choreographer: responsibilities & )
requirements
38 Profession of a choreographer: responsibilities & 5
requirements
39 Profession of a dancer: key personal requirements | 2
40 Profession of a dancer: key personal requirements |
41 Modern dance 2
42 Present-day dance genres: hip-hop 2
43 Present-day dance genres: break dancing 2
44 Present-day dance genres: foxtrot 2
45 Present-day dance genres: Paso Double 2
46 Present-day dance genres: samba o)
47 Present-day dance genres: samba 2
48 Present-day dance genres: swing tap dance )
49 Ukrainian dances 2
50 Ukrainian dances 2
51 Ukrainian folk dance 2
52 Waltz 2
Bcboro npakTu4Hux 3aHATH 104

CAMOCTIMHA POBOTA




Ha3Ba Temu

3MmicT 3aBJaHHA A CAMOCTiHHOL
podooTu

KiabkicTh
TOIUH

PexomenagoBani
axepeia
ingopmaunii

Temal.Identity

Revise the vocabulary. Prepare
information about bilingualism and
multilingualism. Do some grammar
tests

28

12

Tema 2. Tales

Revise the vocabulary. Prepare
information about recent events in
Ukraine. Make up a dialogue using
active vocabulary from the unit.
Prepare a presentation on the topic.

28

12

Tema 3. Future

Revise the vocabulary. Make up a
dialogue using active vocabulary
from the unit. Prepare a presentation
on the topic.

26

12

Tema 4. Jobs

Revise the vocabulary. Make up a
dialogue using active vocabulary
from the unit. Prepare a presentation
on the topic

24

12

Tema 5. Dance
basics

Write a letter to your English-
speaking friend about your attitude
to dance, development of dance
genres in Ukraine.

Prepare a video presentation about
peculiarities of modern dance.

Do grammar exercises from the
book “English Grammar in Use”
Units 14-25

26

3-26

Temab.
Genres.

Prepare a video presentation about
the most brilliant representatives of
— the world paso doble genre; - the
Ukrainian paso doble schools.

Use the vocabulary of the units to
make up short dialogues about

-your attitude to samba
- origin of this dance-lessons

- famous performers.

Prepare a presentation on the most
spectacular Ukrainian folk dances.
Do grammar exercises from the book
“English Grammar in Use” Units 36-
50

30

3-26

Bceboro roann camoctiiinoi podoTn

162




NPOI'PAMOBI BUMOI'M
JUIA HIATOTOBKH 10 HIACYMKOBOI'O KOHTPOJIIO

Grammar
Present Simple vs. Present Continuous.
Wh -questions.
Email of introduction.
Past Simple and Past Continuous.
Present perfect vs. Past simple.
Prepositions.
Going to.
Future Simple and Present tenses in the meaning of future.
9. Passive Voice.
10. Modal verbs of obligation.
11. Used to and would.
12. Adjectives.
13. Have something done.
14. Used to.
15. Phrasal verbs.
16.Idioms.

PN W=

Topics for professional preparation:

Dance & creativity.

Profession of a choreographer: responsibilities & requirements.
Profession of a dancer: key personal requirements.
Present-day dance genres: modern dance.
Present-day dance genres: hip-hop.

Present-day dance genres: break dancing.
Present-day dance genres: foxtrot.

Present-day dance genres: paso doble.

9. Present-day dance genres: samba .

10. Present-day dance genres: swing.

11. Present-day dance genres: tap dance.

12. Ukrainian dances.

13. Ukrainian folk dances.

14. Waltz.

i AN i

PEKOMEH/JOBAHI J)KEPEJIA IH®@OPMAIII{

OcHoBHa:
1. Antonia Clare. J. J. Wilson. Speak Out. Pre-Intermediate/Intermediate. SB. PEARSON-
Longman. 2019. 102 p.
2. Antonia Clare. J. J. Wilson. Speak Out. Pre-Intermediate/Intermediate. WB. PEARSON-
Longman. 2019. 108 p.
3. Jordan Matter. Dancers among us: a Celebration of Joy in the Everyday. Workman
Publishing CO Inc. 2012. 240p.



4. Janet Cunningham-Clayton, Malcolm Fernanders. The essential Guide to Ballroom Dance.
Replica Press Pvt.LTD. 2019.

5. Dance Choreography Journal: for choreographers, teachers, coaches & dancers. Publisher:
Create Space Independent Publishing Platform. 2018. 150p.

6. Molinsky S.J., Bliss B. Side by Side. Activity Workbook (1A,1B;2A,2B) . Prentise Hall
Regents. Englewood Cliffs, New Jersey, 2020.

7. Alexander L.G. English Grammar Practice for Intermediate Students. Longman Group UK.
Limited, 2019.

8. Naylor H., Murphy R. Essential Grammar in Use. Supplementary Exercises. Cambridge
University Press, 2018.

9. Hewings M. Advanced Grammar in Use. A self — study reference and practice book for
advanced learners of English. Cambridge University Press, 2018.

JlonaTkoBa:
10. T'ominunacskuit FO. 'pamaTtuka. 36ipHuk Bnpas. Kwuis., 2019.537c.
11. Bep6a I'.B., Bep6a JI.I'. I'pamaruka anrmuiiicekoi MoBu. Kuis., 2017.
12. IlImak B.K. Anrmiiickka MOBa /Jis MOBCSIKJAEHHOTO criikyBaHHsA. Kwuis, 2015. 302 c.

13. lImak B.K., ITonynex B.f. English for Everyday Communication, Kuis: Buma mkomna,
2016. 302c.

14. KoranoB A.b. Cy4acHa aHri. moBa: po3MoBHi Temu. Kuis: «A.C.K.», 2015 .

15. T'yxa T.M., I'ycak T.M. Tectu 3 anrn. moBu. The Paths to University. Kuis: LlenTp
yaboBoi diteparypu. @ipma «IHKOCy, 2008. 416¢.

16. I'yxxBa T.M. Reasons to Speak English: cyuacni po3moBHi Temu. Xapkis.: Topcinr ILntoc,
2016 .304c.

EaexkrponHni ingopmaniiini pecypcu:

17. Foxtrot Dance Guide: History and Steps of Foxtrot Dancing. URL:
https://www.masterclass.com/articles/foxtrot-dance-guide

18. How break dancing made the leap from ‘80s pop culture to the Olympic stage. URL:
https://www.washingtonpost.com/sports/2021/02/09/break-dancing-olympic-sport-paris-
2024/

19. What is Hip Hop Dance? Learn the History & Moves at Home. URL:
https://www.steezy.co/posts/what-is-hip-hop-dance

20. Samba. URL: https://www.bellaballroom.com/dance-lessons/latin-dance/samba/

21. Dancing through the Decades: The History of Swing. URL:
https://www.dancingfads.com/about/news/history-of-swing-dance

22. Tap Dance: Origin, styles. URL: https://www.britannica.com/art/tap-dance

23. How to Waltzz Basic Steps and Waltz Dance Styles. URL:
https://www.masterclass.com/articles/how-to-waltz-basic-steps-and-styles

24. Traditional Ukrainian Dance. URL: https://www.rusmoose.com/traditional-ukrainian-
dance/

25. Paso Doble Dance: A  Brief History of Paso Doble. URL:
https://www.masterclass.com/articles/paso-doble-dance-explained

26. Understanding modern dance: a guide to modern dance. URL:
https://www.masterclass.com/articles/modern-dance-explained
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